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MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLEs. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music S ands, &c. See Price Lists. 


sand ST. MARTIN'S LANE, LONDON. 


3ORD’S PIANOS. 


ORD’S PIANOS have obtained the Highest 
Awards at all the great Exhibitions, and are 
pronounced by the best judges to be the perfection 
af touch and tone. The LARGEST ASSORT- 
MENT in LONDON of SELECTED INSTRU- 
MENTS fir Sale or Hire, and on the Three Years’ 
System, at the Agency, CHAS. STILES & Co., 42, 
Southampton Xow, Holborn, W.C. Business hours, 
ga.m.to 8 p.m., Saturdays to 6 p.m. Illustrated 
Lists free. Second-hand Pianos, on the Three 
Years’ System, from ros. 6d. per month. Pianos 
Exchanged. 











BANJOS! 
N ESSRS. 
MANUFACTURERS to the TRADE, 20, and 516, Oxford 


BANJOS! BANJOS! 
BREWSTER anv CO., BANJO 


Street, London. Price list on application. 
Professional Banjoists | perform on the 
BREWSTER BANJOS 


N.B.—AH let..ding 
* World-renowned, 


Fust Published. 
THE“ BREWSTER BANJOIST’ containing a tine collection 
Panjo Music. Edited by Mr.J.E.BREWSTER, Price tos, 





ISS MEREDYTH ELLIOTT (Contralto), 24, 
Studley Road, Stockwell, S.W. 


SEPTEMBER, ‘1887. 


185, FLEET STREET, LONDON. 











ART, EDUCATION, THE DRAMA, &c, 








“The Orchestra,’ No. 227, New Series. 
“‘ Musical Review," No 105, Vol 8 


ONDON CONSERV ATOIRE OF MUSIC.— 
PORCHESTER SQUARE, EYDE PARK, W. 
BIRMINGHAM AND Mipxianp Districts BrancH— 
71 to 73, COLMORE ROW. 

The New Building and Resident Departments unsur- 
passed for Appointments, Cuisine, and Facilities for 
Advancement. Fees 18 Guineas per Term inclusive. 
Concerts, Choir and Orchestral Performances weekly. 
Scholarships for talent. Application Form and Prospec- 
tus by addressed Envelope— SECRETARY. 

LANSDOWNE COTTELL, Director. 


ESTHETICS of the ART of SINGING 
And the Melodrama. 
By E. DELLE SEDIE. F.S:Se. 
(Regio Stablimento, Ricordi, London). 

This remarkable work is written in English, French, 
and Italian, and divided into four separate books. In the 
iirst volume, the author devotes himself to the prelimi- 
nary and general theories of music, and to the spoken 
soffeggi, followed by practical exercises. In the Second 
voluine, he treats of the physiological notions of the 
voice, and of the sung sojf-ggiv accor ing to phonetic 
laws, based on his own practical experience. It contains 
a complete and illustrated course of vocal anatomy. 

ihe third volume is reserved for the study of expres- 
sion and modulation in singing, for the practical exercises 
of agility, for the study of the voice in part singing, and 
for the transposition of tones. Numerous examples are 
given. 

The Fourth volume applies singing to articulation and 
to words, sung declamation and gesture, to the action on 
the stage. It contains sixty-three illustrations of single 
figures, and fourteen groups of two or more, and forms 
the complete study on recitation, cairs, cavatimas, con- 
deaux, postures, gestures, and declamation are fully ex- 
plained. Those who dedicate themselves to the stage an t 
concert-room will find the use of this volume indispen- 
sable. 

The Exposition ees Sciences et des Arts [ndustriels 
has awarded a gold medal to Master Delle Sedie, and 
honours ftom Rome, Brussels, and the Chief Conserva- 
tories of Europe, have been showered on the author of 
this valuable and remarkable work. 

Four Vols., 24s., handsomely bound in boards, and 
subject to the usual iscount.—Order from any Musical 
Agent, or apply to Ernest Elwin and Co., 43, Southamp- 
ton Buildings, Holborn. 














“It is the best and most complete work ever written on 
the subject.""—L' Union Méditterranéenne. 

‘« The best work on vocal art published.’’—Le Trava:/. 

“This work is the complete Singer’s Manual, and a 
dictionary with exercises of the ‘ Vocal Art,’ which 
adapts itself to any voice, and will supersede all other 
lesson-books."'—IJnvention. 
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WORCESTER MUSICAL FESTIVAL. 


SPECIAL OPENING JUBILEE SERVICE, 
Sunpay MorninG, SEPTEMBER 4th. 


March of Priests (Athalic) 
WO TRANCE BI iisiic ces cnccocecsdusscsvsnuntesssrosoisrecs 
Tallis’s Music to the Responses. 

Venite Exultemus—The Grand Chant... Humphreys. 


Psalm 147 | 
sg A I OE ‘astisccascsresrerreas Lawes 
» 150 
Te Deum—The Dettingen  ............ccccceeee Handel. 
Jubilate Deo—The Grand Chant ...... Humphreys. 
After the Third Collect. 
Anthem—* Zadok the Priest.’’........seseeseeee Handel. 





DAILY SERVICES IN THE CHOIR. 
SERVICE Music. 
Sunday Evening Hall in D. 
Anthem—* God is a Spirit.”—Bennett. 
‘Tuesday MOrniing......cccsscscocscccsccosscece Smart in F. 
Anthem—* We will rejoice.” —Croft. 
Tuesday Evening Wesley in E. 
Anthem—* From all that dwell.”—Walmisley. 
Wednesday Morming  .............cecceeee Garrett in D. 
Anthem—* Hosanna.”—Gibbons. 


Pee eee meme eee eeeeeeeeeeeeeeeeseee 


Seema enters eeeeeeeeeseseee 


Wednesday Evening ............ssseccees Colborne in D. 
Anthem—*“ Oh that I knew.”—Bennett. 
Thursday Morning.......0ccccerrcresseseesee Barnby in E. 


Anthem—* I saw the Lord.”—Stainer. 
Perey EVO Bice ..cccscesccsecccss Blair in B Minor. 
Anthem—*“ Great is the Lord.’’—Ouseley. 


PONOE POOTRINE | snciorcccexcncssncssnsessia Gibbons in F 
PEA scccccnsscssens Mr. Hugh Blair, B.A. 





Tuesday morning, September 6th, ‘ Elijah.”— 
Mendelssohn. 

Wednesday morning, September 7th, Grand 
Mass in E flat—Schubert. Motett, ** Hear my 
Prayer,”—Mendelssohn. The “ Last Judgment,” 
—Spohr. 

Wednesday evening, 
Redemption.”— Gounod. 

Thursday morning, September 8th, ‘ Ruth,” a 
Dramatic Oratorio—Frederick H. Cowen. ‘ Hymn 
of Praise.”— Mendelssohn. 

Friday morning, Sept. gth, ‘‘ Messiah.”—-Handel. 


September 7th. ‘The 





SPECIAL CLOSING SERVICE 
By the Three Choirs. 
Fripay EvEeNiInG, SEPTEMBER gth. 


One VOUIREREY sesiecccacescesnscecorscscncssesstascacsensqoeses 
Tallis’s Music to the Responses. 
PE I aa ss cin cd gecccdonencnsconsacesnianetaces 
Magnificat and Nunc Dimittis in D ......... 
After the Third Collect. 
Anthem—* Praise the Lord, O Jerusalem.”... Goss. 
Before the Blessing. 

Anthem—* The Wilderness.”..........0+ S. S. Wesley. 
Tuespay EveNninG, SEPTEMBER 6th. 
FIRST CONCERT. 

Dramatic Cantata ‘‘ The Gelden Legend.” Sullivan. 
Symphony Cin G Minor) ..c..cccasecscseosscesese «- Mozart. 


Turle. 














 sassaceinues ‘Where sets the Sun.”... Mackenzie. 
(Story of Sayid) 
Mr. Barton McGuckin. 
BORE cescscseses ..°°O mio Fernando””......... Donizetti. 
Miss Eleanor Rees. 

POS SODGs. sosses “My Lave 16 Bt” sesssesscess Leslie. 
The Leeds Festival Chorus. 
Overture............ * Prometheus.” ...<.000- Beethoven. 
TuHurRspDAY EvENING, SEPTEMBER 8th. 
SECOND CONCERT. 

OVETENTC. scc.sse0ccneee $$ JesSonda ” ..ccccccocscees Spohr. 
OIE scsicceses “Die Beiden Grenadiere.”...Schumann. 
Mr. Brereton. 

OE cvaccnscassesexaes SOREGEY BGOME <escesecscceses Leslie 
Miss Hope Glenn. 

Recit. and Air ‘ Happy Nation still 

hacehaniastaets receiving ° (Jubilee Cantata)...... Weber. 
Mr. E. Lloyd. 

Meditation ......... * Ave MATA” scassosceacs Gounod. 


(Violin, Harp, and Organ obbligato). 
Miss Anna Williams. 


Ballad for Ch ai , 
pen ining The Revenge” C. V. Stanford. 


Scandinavian Symphony ..........s.ccessecscere Cowen. 
(Conducted by the Composer). 

DOU ses sverccdssacceesees OO ONG ox cdisuasecsceness Berlioz. 
Miss Anna Williams. 

Madrigal...‘* As Vesta was from Latmos 

jeadawnceas ccsccccccscochlill GESCENGING ” scccceccoeee Weelkes. 

The Leeds Festival Chorus. 

| ere aneneenn ** Lend me your aid ”......... Gounod. 

(La Reine de Saba). i 
Mr. E. Lloyd. 
Quartette...‘* Over the dark blue waters”... Weber. 


(Oberon). 
Miss Anna Williams, Miss Hope Glenn, Mr. E. 
Lloyd, and Mr. Brereton. 
OVS CUP. cccseccccss “* RORAMIANG © oscssissascesse Schuhert. 





ORGAN NEWS. 


CorwEN.—An Organ Recital was given at St. 
Julian’s Church by W. T. Best, Esq.,on Wednesd AYp 
the roth ult. Programme as follows :— 


CRIN css ccesseccccnsees (Se Pint)... G. Morandi. 
BREDTC...<ccecssccese (G Minor)...... E. Silas. 
Prelude and Fugue... (F Minor)...... Handel. 
Allegretto Cantabile ...... | op OREN Lefébure Wéely. 
TOE sinicevesttiescnseacdivemactisebins Th. Dubois. 
COMEOEG. screcsacsercese (D Minor)...... Bach. 

(a) Pastorale .......2..0 (BP iat)... W. T. Best. 
(6) Finale: Allegro Con Brio ...... do. 





THERE are many churches that boast of great 
wealth, yet they have a miserable little box for a 
church organ, which some lady or gentleman is 
permitted to manipulate in a most deficient manner, 
simply because they do it for nothing. Would that 
Christian people were to take some pride in their 
church music. Try to have the best, and be willing 
to pay for it.— Mus. World. 
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REVIEWS. 





The Voice of Praise, for Sunday School and 
Home, with Tunes in Staff Notation and 
Tonic Sol-Fa. Sunday School Union, 56, 
Old Bailey, E.C. 

A thick 4to. volume consisting of 723 
pages and containing all the fine old classical 
tunes, a large number of old tunes which 
have fallen into neglect and which from their 
lack of merit were not worth reviving, also 
a great many modern popular tunes. All 
the tunes are given in Short Score (4 voices) 
in both notations. 


(W. Kent & Co., Lonpon.) 


Music in the Land of Fogs, by Felix Remo. 

People who believe in the hereditary 
transmission of qualities will certainly con- 
clude that M. Remo is in some way related 
to that other Frenchman who wrote thus :— 
‘* All English ladies swear, drink gin, and 
carry fish on their heads.”” The bock is 
introduced by a preface in which the 
translator tells us that he ‘‘ has been obliged 
to soften very many passages, which, if left 
as in the original, were likely to give offence 
and cause pain,” so without further com- 
ment, we give a few samples of M. Remo in 
their ‘‘ soft’ state. First as to the Queen: 
—“‘Lord Fife, always includes some| 
musicians among the guests at his castle of| 
Mar Lodge, and the Queen, who lives in the 
vicinity, takes this opportunity of hearing 
them without having to pay their expenses.” 
* Returned to Windsor, the Queen mounts 
her throne again.” Ata private concert we 
are told that ‘‘the pianist then pliyed a 
second Fantasia by Liszt of 320 pages”’ 
‘Sir Julius Benedict had a young wife and 
a chilc, I understood that the money was 
welcome to them and therefore I subscribed 
my mite.” Boosey’s establishment was 
founded sixty-five years ago “ but pride has 
crept into this house since John Boosey 
assumed the direction of it. The success of 
his Ballad Concerts has intoxicated him and 
since that time he has become invisible. He 
resolutely refuses to see composers who 
call at his establishment, and had the 
impudence one day to say that there were 
no longer any composers. He has even 
offered a very respectable sum to whoever 








will bring him a good romance; but this 
waggish music-dealer slams the door in the 


face of those who present themselves at his 
shop door with a piece of manuscript under 
the arm.” ‘‘ Jefferys, in Berners-street, was 
established upwards of fifty years ago by 
Charles Jefferys, the author of many popular 
romances. Many of his compositions are 
still popular, as, for instance, ‘“ Life is a 
river,” ‘‘ The Rose of Allandale,” ‘‘ Mary of 
Argyle,” and “ The Blind Girl to her Heart.” 
The present managers of the firm, ‘‘ Charles 
and George, are very sympathetic.” ‘‘ The 
house of Williams was of some consequence 
in the time of the elder Williams. Now 
that the business is in the hands of the son 
it begins to feel old age creeping upon it.” 
‘“* Ashdown's house was founded in Hanover 
Square about sixty-five years ago by Wessel.” 
*T ought also to mention Czerny, Lam- 
bourne and Cock, &c.” *‘ Organ-grinders 
can earn £300 per annum besides giving 
themselves the luxury of buying their organ, 
which costs from £18 to £30.” ‘ John Bull 
has such a partiality for his Bible that he 
has not only put every chapter, but almost 
every line of it into music.” For further 
original and astonishing information we 
commend our readers to the book itself in 
its ‘‘ softened ” edition. 





AMERICAN COLLEGE OF 
MUSICIANS. 





The annual meeting of the A.C.M. was 
held at the High School Building, Indiana- 
polis, on Tuesday, July 5th, 1887. 


The adoption of a new Constitution and 
Bye-laws, and of a resolution, establishing 
the headquarters of the College at New 
York formed the most important business 
before the meeting. 


The examinations were held in the High 
School Building on Monday and Tuesday, 
July 4th and 5th. Twenty-five candidates 
entered, fifteen of these passed the demon- 
strative and theoretic portions of the various 
branches, which entitles them to the diploma 
of the College. 


The next examination will be held in 
Chicago, 1888, all information concerning 
which may be obtained on application to the 
Secretary, Robert Bonner, 60, Williams- 
street, Providence, R.I. 


eee 
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ORGAN MUSIC—FOR SALE: 
W. REEVES, 185, FLEET ST., LONDON. 


HARP MUSIC—FOR SALE: 
W. REEVES, 185, FLEET .: LONDON. | 


HANDEL’S FULL SCORES—FOR SALE:| 
W. REEVES, 185, FLEET ST., LONDON. | 


OLD CLEFF MUSIC, AND THOROUGH. 


BASS (FIGURED) MUSIC.—FOR SALE: | 
W. REEVES, 185, FLEET ST., LONDON. | 




















Price §s., cr 8vo, cloth. 


ON CONDUCTING, 


A Treatise on Style in the Execution of Classical Music. 


By RICHARD WAGNER. 


TRANSLATED BY E. DANNREUTHER. 


LONDON : 





WILLIAM REEVES, 185, FLEET STREET, E.C 





O SELL MUSICAL INSTRUMENTS of every description, 
. also Libraries of Music, Music Plates and Copyrights, Stocks- 
ju-Trade, &c. Sale devoted exclusively to this class of property 
every month; single instruments inserted. Consignments received 
at any time.—PUTTICK and SIMPSON, 47, Leicesier Square, 
London, W.C.—(Established, 1794.) 


CheOrchestra, Musical Rebielw. 


LONDON, SEPTEMBER 1, 1887. 











ONE PENNY, MONTHLY. 


1s. 6d. PER ANNUM 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 








ORGANISTS’ SALARIES. 


When a man writes a book consisting of 
280 pages, however many falsehoods he may 
put into it he can hardly avoid speaking the 
truth occasionally: hence it is that Mr. 
Remo, in his recently published work on 
** Music in England,” has accidently written 
as follows :—‘‘ Organists’ appointments are 
not what they were formerly. The com- 
petition of amateurs—this canker at the root 
of the musical profession—has resulted in a 
lowering of the salaries.” This is undoubt- 
edly true, and the fact is much to be 
regretted, but the competition of amateurs 
is only a small part of a great cause. The 
lowering of organists’ as of other salaries is 
to be attributed to the strenuous endeavours 
of employers to obtain the greatest possible 
amount of work for the smallest possible 
amount of money, and this greed is 





developed in various ways. Employers, 








whether of organists or of others, always see 
some contingent advantage attaching to the 
employment, the profits of which they 
appropriate by the simple process of making 
any such real or imaginary advantage part 
and parcel of the salary. If there are no 
evident advantages to be derived from a 
particular appointment there are probably 
some disadvantages attaching to it, and 
these are made to further, equally well, the 
parsimony of the employer. A gentleman, 
some time ago applied for four different 
appointments ; in the first case the church- 
warden said, “‘ Well, Mr. J. the organ has 
only one manual, and it only cost £95—now 
it is not worth while to pay anyone anything 
to speak of for playing such an instrument— 
the salary must be very low.” In the 
second case the applicant was informed that 
“the organ, being a large and fine instru- 
ment, many accomplished amateurs would 
be only too glad to play it for nothing, and 
therefore the salary would be low.” In the 
third case ‘‘ the congregation was so small 
that money expended upon music for its 
benefit was almost equivalent to money 
wasted, and therefore the salary must be low.” 
In the last case the churchwarden said, 
“‘you see, Mr. J., that the congregation is a 
large and fashionable one; the organ too is 
a modern and very excellent instrument, and 
an organist who is a fair pianoforte teacher 
could soon establish a connection and obtain 
good fees, this is undoubtedly a_ great 
advantage, and we take this into consider- 
ation in fixing the salary which, I need 
hardly tell you, will be low.” Any excuse 
for keeping the salary “low”! Any device 
adopted for getting two-penny worth for 
a penny! We want the two-penny worth 
for one penny, in return we'll shew you how 
to get the other penny out of somebody else, 
and that will make us square; of course 
you'll have to earn the other penny, so you’ll 
simply earn threepence, take twopence for 
your labour, and let us take the remaining 
penny for doing nothing. 





She.—“ Shall I sing to you, George?” He.— 
‘*Yes, sing one of Mendelssohn’s Songs Without 
Words.” 

The preacher actually startled the sexton into 
opening the windows, when he told him that the air 
was so bad in the close church that it put the organ 
out of tune using it to blow with. 
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NEW MUSIC. 
(ROBERT COCKS AND Co.) 


Studies for the Attainment of Mechanical 
Facility on the Pianoforte,Organ or Harmonium. 
By Alfred Whittingham. 

A set of fourteen short Mechanical 
Exercises for the Right and Left Hand 
alternately. One finger is to be held down 
firmly during each exercise whilst the 
remaining fingers are at work; first the 
Fourth fingers are held down, then the 
Third, then the Second, and so on. The 
last four Studies are Three-finger Exercises, 
two fingers being held down whilst the 
remaining three are employed. The entire 
work takes from 10 to 15 minutes to play 
through and any one who will play it through 
twice a day for a fortnight will be astonished 
at the marvellous result ; he will derive more 
benefit in this short time than he would 
from twelve months practice of five-finger 
exercises. A preface, explanatory of the 
system, precedes the work. 


(A HIRSCHMANN AND Co.), Newcastle-on- 
Tyne.) 

Fubilee Exhibition Ode. Written by 
Thomas Hodgkin, D.C.L. The music by 
W. Rea, Mus. Doc. 

A bold and effective composition for four 
Voices with an elegant Pianoforte Accom- 
paniment. It presents no points of difficulty 
and is well within the powers of any small 
Choral Society. 

(STANLEY Lucas, WEBER & Co.) 


Polonaise for the Piano. By Cesar Cui. 

Played by Anton Rubinstein. A grand 
and massive Polonaise remarkable for its 
strong healthy diatonic discords, its bold 
modulations and its masculine originality 
from beginning to end. 

Souvenir d'une Mazurka for the Piano. By 
M. Glinka. 

Played by Anton Rubinstein. A most 
refined and delicate little gem. It is 
impossible by words to give any idea of its 
elegance. 

Les Niais de Sologne for Pianoforte. 
Jean Philippe Rameau (1731). 

A quaint and pleasing work by one of the 
best of the old French Harpsichordists. It 
is not difficult but it will not bear clumsy 
playing. 

Morceau de Salon, for Violin and Piano, by 
W. H. Weston. 


By 





A smooth and melodious Andante Canta- 
bile in G, with a Pianoforte Accompaniment 
not difficult but extremely well written. 

THE Lonpon Music PUBLISHING 
CoMPANY LIMITED. 

Two pieces for Violin and Piano. No. t. 
Barcarolle; No. 2, Song without words. 
Composed by Marie Mildred Ames. 

Two well written compositions of moderate 
difficulty. 

Feuille Polka, 

Travers. 

A bright Polka, original in style. 

Sissie. Gavotte for the Pianoforte by J. 
T. Musgrave. 

An unostentatious but charming composi- 
tion preserving some of the best character- 
istics of the ancient as well as of the modern 
gavotte. 

(NOVELLO, EWER & Co.) 


The Organist’s Quarterly Fournal. Ed. by 
W. Spark, Mus.Doc., Part 75, Vol. ro, 
July 1887. 

Contents, Pastorale inC by W. Mullineux. 
Very pleasing and effective, well written but 
by no means dry. Sonata in G by E. 
Townsend Driffield. Not difficult and pre- 
senting plenty of variety, that is to say, net 
monotonous. Andante (Evening song), by 
Ed. Hake. A delicately shaded Andante in 
the style of Spohr. Trio with Inversions of 
the Theme, by W. Conradi. A _ good 
specimen of the composer’s skill. Prelude 
in C by T. Downes,—Dry. We do not like 
this so well as the other pieces. 


(STANLEY Lucas, W -BER & Co.) 


Franz Liszt's Songs. English version by 
Constance Bache. No. 17, “‘ Jugendgluck ”’ 
(R. Pohl). 

A song of rare beauty with a most mar- 
vellous accompaniment. It must be 
distinctly understood that this is not a ballad, 
and though the melody is as beautiful as the 
accompaniment it is not a tune in the 
ordinary sense of the word. 


d’A mour. by Ernest 


Resemblance. Song. Poetry by M. A. 
Jevons, music by R. B. Addison. No.1 in 
C, No. 2 in D. 


The words are rather nice. The music is 
not bad but there is nothing in it to merit 
special praise. 

Thy Roses. Song. Words by Ellis 
Walton, music by R. B. Addison. No.1 in 
B flat, No. 2 in C, No. 3in D. 
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The words are better than the music. 
The ccmposer appears to have been striving 
after originality, he has succeeded in attain- 
ing his object, and nobody is likely to poach 
on his preserves. 

My love for you. Song. Words by F. 
Romer, music by Odoardo Barri. No. 1 in 
B flat, No. 2 in C, No. 3in D. 

Here we have a really good song. The 
words are good and the music is equally 
good; there is no laboured effort to do 
something astonishingly fine, everything is 
healthy, natural and fresh all through. 





AMERICAN LAW. 





A pretty and stylish young woman, who 
called herself Jennie Bradley, rented two 
furnished rooms at 228, West Twenty-fourth 
Street last Wednesday. She said she was 
from Boston, and intended to give music 
lessons. The next day she called at 
Wheelock’s piano warerooms, at 25, East 
Fourteenth Street, and bought a 350 dollar 
piano on the instalment plan. She paid 
5 dollars, and the instrument was moved to 
her rooms. 

On Friday she visited the auction store of 
Walters and Co., at Thirty-seventh Street 
and Broadway, and said that as she was 
going into the country for the season she 
would like to sell her piano. She gave the 
number and make of the piano, and a clerk 
was secretly dispatched to Wheelock and 
Co. to learn whether they held any claim on 
it. When the truth was learned, the sales- 
man with whom she was trading agreed to 
give her 70 dollars for it. She assented, and 
after the piano had been taken back to 
Wheelock’s she was arrested by Detective 
Sergeant Maguire. Unfortunately the 
money had not been paid over to her before 
the arrest. 

When she was arraigned in the Tombs 
Police Court yesterday a young man named 
Bradley engaged a lawyer for her. She 
admitted the charge of attempting to sell 
the piano, but Fustice White discharged her, 
as the sale had not been consummated. She 


laughed as she left the court room.—New 
York Sun. 





Eucene D’ALBERT met with great success in 
Russia. He need not be afraid of his countrymen. 
His reputation will save him from any severe 
criticism when he returns home from foreign shores. 











PIANOFORTES. 


A prominent piano-dealer said, ‘‘A great 
many of the pianos I sell are bought by 
people of moderate means. Now, here is 
one that costs 450 dollars, and which is going 
into a house worth less. They have 
daughters growing up in the family who have 
developed a musical taste. The system of 
selling on instalments stimulates trade a 
great deal. We sell, for instance, a nice 
250 dollar instrument for 25 dollars down, 
and 10 dollars per month until paid for. 
Three-fourths of all the pianos sold are sold 
on time, ranging from three months up, and 
very many of the purchasers are people of 
moderate means. In former years it was 
different. A piano has come to be a neces- 
sity, where formerly it was a luxury. The 
cultivation of a musical taste throughout the 
country seems to be growing all the time, 
and the difference between now and twenty- 
five years ago is very marked.” 





WORDS FOR MUSIC. 





THE BROTHER’S FAREWELL. 


My brother, we must say good-bye, 
The time is come to part, 

And while you wring my hand in yours, 
Our farewell wrings my heart. 

Surrounded in my childhood’s home 
By dear one’s always nigh, 

I could not know how hard it was 
To say a long good-bye. 


For more than brother thou hast been, 
True friend, adviser kind, 
Till now, I did not know how much 
In thee I leave behind. 
And tho’ I may grow rich or great, 
In lands beyond the sea, 
The dearest corner of my heart 
Will be reserved for thee. 


And could I meet in other lands 
With other friends as true, 
Yet home would not be home to me, 
So far away from you; 
But words are weak, some potent power, 
My impulse fain would try, 
To thrill thee in our parting hour; 
My Brother—Friend, good-bye. 
A. TF. 


N.B.—These words are Copyright. Composers 
who desire to use them must apply to the Editor 
of the Musicat Review, 185, Fleet Street, 
London, E.C. 
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TCHAIKOWSKY. 

Without a doubt, the foremost Muscovite 
composer is Tchaikowsky: to himall Russia 
looks as their greatest musician,—their 
Beethoven. His gigantic ‘ Manfred” 
symphony was a revelation of melody, ideas 
without number, instruction superb, and, 
above all, that undefinable something that 
instantly is recognised as genius, originality. 
His pianoforte-works are not numerous. 
A noble concerto, in B flat minor, penetrated 
with gloomy grandeur and a sadness which 
is almost depressing, was one of his first. 
The last movement of this concerto has 
been aptly described, by Weitzmann, as 
being ‘“‘ heaven storming.” He has since 
written a second concerto and a fantasy for 
piano and orchestra. In his little piano 
pieces Tchaikowsky displays the utmost 
freedom and melody: he is piquant and 
exciting. Take his Op. 2, for instance, the 
dreamy and poetic Chanson as opposed to 
the bubbling Scherzo; they are well worth 
studying. His variations, Op. Ig, are 
scholarly and fruitful. In fact, all of these 
miniatures are charming, and bear the stamp 
of a master’s hand. 





Time, IN PIANOFORTE PLayinc.— Time applies 
primarily to the pulses ot a measure. No one thing 
is «areaded by teachers and scholars more than 
“counting.” Not one scholar in twenty will settle 
right down to stealy counting. How can any of 
the nineteen become usetul teachers or correct 
players? As it is, time, the most important element 
in piano playing, is, as a matter of fact, the most 
neglected of all the elements of piano technics. No 
exercise or piece should be practiced or read by any 
pianist without counting. Here, again, application 
is required and not high sounding titles or pre- 
tentious claims.—C. W. Woop. 


_ When the Salvation Army in East Portland halted 
in front of a saloon the other day, and began sing- 
ing lines, the words of which were, ‘‘It is water we 
want, not beer,” the saloon-keeper, a genial and 
obliging person, turned the hose on them. 





PaMPHLET—‘‘ PAINLESS AND Perrect Dentistry,’ 
Post free, from 57, Great Russ ll Street (opposite British 
Mneenn), bv 


Dr. G. H. JONES, Senrist 


Doctor of Dental Surgery; Exam. U.SA..; F.R.M.S., 
F.Z.S.M S.4., ete., appointed Honorary Dental Surgeon to 
the British Asylum for Deaf and Dumb Females, Reedham 
Orphan Asylum, Lic. Vic. Schools, etc., etc., sole Inventor 
and Patentee of Dental Improvements for which a Gold 
Medal and the highest Diploma of Merit has been awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy; members of the Legal and Medical Pro- 
fessions, and holders of Army and Navy and Civil Service 
store Tickets. 





ESTABLISHED 1851 
IR KBECK BAN K.— 


Southampt © n Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO, per CENT. INTEREST allowed on CURRENT 
ACCOUNTS calcnlated on the minimum monthly 
balances, when not drawn below froo. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BirKBECK BUILDING SocIgTY, 29, Southampton Buildings, 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER WONTH, with 
immediate possession, either for Building or Gerdening 
peg ln pe at the Office of the BirxsBECK FrrgHOLp 














AND SOCIETY, as above. 
The BIRKBECK ALMANAC, with full particulars. op 


appiication. 
FRANCIS RAVENSCROFT, Marager. 
Southampton Bustldings, Chancery Lane. 





CURE FOR ALL. 





HOLLOWAYS OINTMENT | 





Is an infallible remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers. 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL, 
FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rival; and for contracted and stiff joints it acts like a charm. 





Mannfactured only at Tuomas Ho.ttoway’s Establishment, 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON, 


and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above address, between the hours of 11 and 4, or by letter 
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ILLUSTRATE ” PRICED 
CATALOGUE POST FREE, 


SLA THdNVd 


Entirely new construction throughout, including the Patent Tuning Adjustment which snpersedes th» wooden wrest 
plank, and its clumsy old pegs, and the consequent grave defect of quickly getting out of tune; ease, 
perfection and durability being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Factory —_— 


THE BRINSMEAD PIANOFORTE WORKS, GRAFTON RD. KENTISH TOWN N.W. 





EVERY LADY SHOULD SEE SAMPLES POST FREE, 
OF THE LOVELY 


Darlington {, DRESS FABRICS. 


WINTER r= The union of warmth to lightness, so necessary to health, is, in these materials 
-» broughstoperfection . . The fineness of the Wool of which they are com- 


posed—Engiish Wool be it understood—imparts the admirable quality of draping 
PATTERNS, t=” jathose soft folds now so essential from the point of view o: fasion. — 





Laily News. 
post free. 
ANY ARTICLE CHANGED WITHIN SEVEN DAYS. 
All Parcels SPECIAL ATTENTION is directed to our celebrated CROSS-WARP 
Carriage Paid. SERGES, which alike resist the effects of the weather and sea, 1044, to 3s. per 
yard. Our GOLD MEDAL CASHMERES, in all the new colourings, from 
Is. 6d. to 4s. Gd. per yard. Newand Fashionable COSTUME CLOTHS in 
As Worn by great variety from 63d. to 5g. per yard, including ‘“‘The Lowstock,” “The 
The Princess Ashehurst,” ‘*The Damietta,” ‘ The ; Khaiber,” ‘The Shumla,” “The 
Tarapaca,” ‘*The Panama,” “ The Holstein,” The Zeeland,” &c. 
CHARMING NOVELTIES in SKIRTINGS, including “ The Yesso,” “The 
of Wales. :: > a ; =e" , 
Ningpo, The Foo-Choo,” &c. 


HENRY PEASE & Co.’s Successors, 


SPINNERS AND MANUFACTURERS, 
DARIINGTON, Estasrisuep 1752. 
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